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Museo Nacional de Arte Romano (Mérida, 1980-85) history is present,
but more as a resource than an evocation. The great imperial arches
hide the madernity of the operations of the project or the illusionary
analogies with more veiled old buildings. And the Gran Kursaal (San
Sebastian, 1990-99) is like a synthesis of the century already, a virtu-
0s0's gesture, at last free of the obligation of sustaining the opera-
tional capacity of history or the legitimacy and richness of the disci-
pline. Because naow, after all the old battles, one can be as relaxed as
tensely modern, vindicating the vanguardist position as a demand of
the site, and challenge the architects of *high technologies" with pro-
posals only apparently.

Moneo, with the Kursaal, jumps into the 21st century. And he can
already rest from his strenuous role of driver, half monk, half soldier. A
wandering Knight who keeps vigil over the precise arms for guarding
the existence of the discipline itself. His lucidity and his glory are
clear, but will his effort in sustaining the torch, be fertile?

The happy Canadian.

De-constructivism, decompasition? At least all of that, of course, and
also Rossian and naive allusions, composition and discipline, pop,

complexity, incoherence, inclusivism... Frank 0. Gehry. Has he got it
all? Exacerbated eclecticism, experimentalism and, in the end -in his
mature work, cultivation of formal freedom announced by the expres-
sionists and, closer in time, by Stirling -St. Andrews, Oxford, but
Stuttgart as well- and which seems based on the path Scharoun had
marked without the aid of the computer.

It could be said that the work of Gehry, if we go back to the last third
of the century, is the trusting and optimist practice of modem archi-
tectures after the masters. In the seventies, combinations of Rossi and
Venturi still mixed with American art, figurativism, pop, compasition
and decomposition. In the eighties, destruction of cubic geometry
without concession, incoherence, provisionalism and unfinished work.
In the nineties, cultivation of the complexity of formal freedom, a path
in which he reached the most extreme international attention. The
height of this: Bilbao.

An insuperable height, as brilliant in its plastic evidence as discussed
by the enthusiasts of detecting an apocalypse which does not have a
rider on the horizon. A light manifestation of the discipline? Obvious: a
light and humorous one, discharged of all those impediments (tech-

nique, function, society) packed in the saddlebags of the modem
movement and eroded in its long and sordid dragging.

A manifestation of the discipline linked above all to Venturi’s procla-
mation -all in all, an American prophet- whom we must not allocate so
much, or only, the grotesque disasters of postmodernism, but also
much of the brilliant cultivation of a neo-modernity, libertarian, and
unburdened of contents and compromises. A freedom based on
Eissenman, and, as we said, on Stirling. An Anglo-Saxon freedom,
opposed to a great extent to the Iberian modernity of Siza and Moneo,
and which has given its culminate fruit on the shore of the Bay of
Biscay, and not on the West Coast. Paradox of a globalisation that
already transits not only the worlds of printed matter.

In the end, the work of Gehry -dedicated now to the desperate search-
ing to exceed himself- introduced at the end of the last century and
the beginning of the present one an architecture already announced
from the start of the last third of the century and which he took to its
final consequences -perhaps undergoing a festive cremation-, princi-
ples of freedom and fantasy that were in the beginning of the modern
wills. Who is there, after Gehry, in this field? Ripped though bloodless

EL ALEGRE CANADIENSE.

:Deconstructivismo, decomposicion? Todo ello cuando menos, desde
luego, y también, alusiones rossianas y naif, composicion y disciplina,
pop, complejidad, incoherencia, inclusivismo... Frank O. Gehry ;lo
tiene todo? Eclecticismo exacerbado, experimentalismo y, a la postre y
en su obra madura, cultivo de una libertad formal anunciada por los
expresionistas y, mas cerca, por Stirling -St. Andrews, Oxford, pero
también Stuttgart-, y que parece basada en la senda que habia traza-
do Scharoun sin la ayuda del ordenador.

Se dirfa que la obra de Gehry, si se retrocede hasta el inicio del Gitimo
tercio, es la practica confiada y optimista de las arquitecturas moder-
nas después de los maestros. En los setenta, combinaciones de Rossi
y de Venturi en mezcla aun con el arte norteamericano, figurativismo y
pop, composicion y decomposicion. En los ochenta, destruccién sin
concesiones de la geometria cubica, incoherencia, provisionalismo y
obra inacabada. En los noventa, cultivo de la complejidad de la liber-
tad formal, camino en el que alcanz6 la atencion internacional mas
extrema. En la cumbre de ésta, Bilbao.

Una cumbre insuperable, tan brillante en su evidencia plastica como
discutida por aficionados a la deteccion de un apocalipsis que no
cuenta sin embargo con ningun jinete en el horizonte. ;Una mani-
festacion ligera de la disciplina? Obvio: una manifestacion ligera y
humoristica, descargada de toda aquella impedimenta -técnica, fun-
cion, sociedad (;qué més)- empaquetada en las alforjas del movimien-
to moderno y erosionada en su largo y sordido arrastre.

Una manifestacion de la disciplina ligada sobre todo a las proclamas

de Venturi -profeta, en definitiva, norteamericano-, a quien no hay que
adjudicar tanto, o sdélo, los grotescos desastres del postimoderno, sino
también gran parte de los brillantes cultivos de una neomodernidad li-
bertaria y aligerada de contenidos y compromisos. Una libertad apoya-
da también en Eissenman, y, como dijimos, en Stirling. Una libertad
anglosajona, opuesta en buena medida a la modernidad ibérica de Siza
y Moneo, y que ha colocado su fruto culminante a la orilla del
Cantébrico, y no en la costa Oeste. Paradojas de una globalizacion que
ya no transita tan solo por los mundos del papel impreso.

A la postre, la obra de un Gehry -dedicado ahora a la basqueda deses-
perada de la superacién de si mismo- introdujo al final del siglo pasa-
do y principio del presente una arquitectura anunciada ya desde el ini-
cio del dltimo tercio y que llevo hasta sus ultimas consecuencias -acaso
sometiéndolos a una festiva cremacion- principios de libertad y de fan-
tasia que estaban en el inicio de las voluntades modernas. ;Quién,
después de Gehry, en ese campo? Desgarrada aungue incruenta aper-
tura, cierre comico y de final feliz, quien quiera seguir al voluntarioso y
fértil canadiense no tendra un camino sencillo, y la esperable festividad
de sus formas no responderd, en todo caso, a una supuesta e imposi-
ble facilidad de su hallazgo.

PROFETAS JUVENILES; ;FALSOS PROFETAS?

Unos ya se fueron (Kahn, Stirling, Rossi...). Otros, lobos canos, aunque
les pueda quedar bastante que decir todavia, y, con ello, capacidad de
sorprendernos, son ya mayores. Venturi, Eissenman, Siza o Gehry ;nos
diran todavia muchas cosas distintas? Lo harédn, para fortuna nuestra,
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